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Hvézdy barokni opery
Baroque Opera Stars

Novy koncertni cyklus pofadany prazskym baroknim orchestrem
Collegium 1704 ve spolupraci s Ceskou filharmonii zveda pomyslnou
oponu svéta vokalniho uméni 17. a 18. stoleti. ProtoZe kolébkou
opery je Italie, bude i prvni ro¢nik nového cyklu zaméren prede-
véim na italskou operu a skladatele, ktefi se v 18. stoleti zapsali
nesmazatelnym pismem do déjin tohoto Zanru. Kromé koncerti
pévc, jejichz jména sviti zafivé na nebi barokni opery, zazni také
velké tituly oratorni literatury. Provedenim Bachovy Mse h moll
a Janovych pasiji otevirame tradici vanocnich a velikonocnich
koncertl Collegia 1704 v Rudolfinu.

This new concert series presented by the Prague baroque orche-
stra Collegium 1704 in collaboration with the Czech Philharmonic
raises the curtain on the world of vocal artistry of the 17" and 18"
centuries. Because ltaly is the cradle of opera, the first year of the
new series will focus mainly on Italian opera and the composers who
left an indelible mark in the 18™ century on the history of the genre.
In addition to concerts with singers whose names shine brilliantly
on the firmament of baroque opera, great works of the oratorio
repertoire will also be heard. By performing Bach'’s B Minor Mass
and St. John Passion, we are starting Collegium 1704 tradition of
Christmas and Easter concerts at the Rudolfinum.

Hlas duse
Voce dell’'anima

Sara Mingardo | alt alto

Raffaella Milanesi | sopran soprano
Xenia Loffler | hoboj oboe
Collegium 1704

Vaclav Luks | dirigent conductor

G. F. Handel — Qual ti riveggio HWV 150 | kantéta cantata
A.Vivaldi — Koncert pro hoboj C dur RV 450
Concerto for Oboe in C Major RV 450
A.Vivaldi — Nisi Dominus RV 608 | kantéta cantata
G. B. Pergolesi — Stabat Mater

Ut Tue 30.10.2012,19.30 7:30 p.m.
Rudolfinum, Dvorakova sin Dvordk Hall

Lidsky hlas jako nejdokonalejsi hudebni nastroj ma jedine¢nou
schopnost vyjadfovat nejniternéjsi lidské pocity. Barokni vokalni
umeéni neni reprezentovano pouze oslnivou virtuozitu kastratG.
Hudba baroknich mistrl dokazala nechat zaznit hlasu dodnes
srozumitelnou feci s nejjemné;jsimi odstiny lidskych emoci —
bolesti,pokory, radosti, milostného vzplanuti, ale i hnévu a nenavisti.

Nezaménitelny témbr Sary Mingardo miizeme bez nadsazky
oznacit jako hlas, ktery promlouva do hloubky lidskych dusi. Stejné
tak vymluvné dokaze k publiku promlouvat i Raffaella Milanesi.

The human voice, the most perfect musical instrument, has the
unique ability to express the innermost human feelings. The art of
baroque singing is not represented solely by the brilliant virtuosity
of the castrati. The music of the baroque masters was capable of
endowing the voice with a language that is still comprehensible to
this day, with the most subtle shadings of human emotion — pain,
humility, joy, fiery passion, or even rage and hatred.

Without exaggeration, the unmistakable timbre of Sara Mingardo's
voice can be said to speak to the depths of the human soul. And
Raffaella Milanesi is able to reach the public with no less eloquence.
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Rimsky ohriostroj
Roman Fireworks

Roberta Invernizzi | sopran soprano
Collegium 1704 & Collegium Vocale 1704
Vaclav Luks | dirigent conductor

G. F. Handel

Concerti grossi op. 6 HWV 319 & HWV 324

Pugneran con noi le stelle | opera Rodrigo HWV 5
Ogni vento | opera Agrippina HWV 6

Tra le fiamme HWV 170 | kantéta cantata

Dissertavi, oh porte d'averno! | La Resurrezione HWV 47
Dixit Dominus HWV 232 | zalm psalm

ut Tue 20.11.2012,19.30 7:30 p.m.
Rudolfinum, Dvorakova sin Dvordk Hall

Jednimz nejvyznamnéjsich predstaviteld zanru barokni opery seria
je Georg Friedrich Handel. Opernimu femeslu se Handel vyucil v Italii,
kterou si mlady, il caro Sassone” podmanil svymi opernimi dily jako
Agrippina nebo Rodrigo. Sva nejosInivéjsi dila vytvofil v Rimé, z nichz
nejvétsi proslulost ziskalo slavné Dixit Dominus. Roberta Invernizzi
udivuje lehkosti a virtuozitou svého koloraturniho sopranu, ktery ji
pfedurcuje ke ztélesnéni handelovskych roli.V jejim podani viak ani
nejkrkolomnéjsi koloratury neznéji samoucelné a jsou vzdy naplnény
bohatym hudebnim vyrazem.

Georg Friedrich Handel is one of the most important baroque
composers of opera seria. The youthful composer learned the
operatic craft in Italy, where he captivated the public with operas
like Agrippina and Rodrigo. Handel composed his most splendid
works in Rome, the best known of which is his great Dixit Dominus.
The lightness and virtuosity of Roberta Invernizzi's coloratura soprano
voice makes her the ideal performer of Handel roles. She graces even
the most virtuosic coloratura passages with musical expression.

Vanoc¢ni koncert
Christmas Concert

Hana Blazikova | sopran soprano

Sophie Harmsen | mezzosopran mezzosoprano
Markus Brutscher | tenor

Tobias Berndt, Tomas Kral | bas bass
Collegium 1704 & Collegium Vocale 1704
Vaclav Luks | dirigent conductor

Ut Tue 18.12.2012,19.30 7:30 p.m.
Rudolfinum, Dvofakova sin Dvofdk Hall

Johann Sebastian Bach dokoncil svoji ,Velkou” Msi h moll
na sklonku Zivota v letech 1748—49 jako své posledni velké
dilo a shrnul tak v tomto svém opus magnum veskeré uméni
a skladatelské zkusenosti, které béhem svého tvirciho Zivota
nashromdzdil. Dilo vznikalo po etapach pocinaje rokem 1733; viak
z jakého dlivodu se starnouci skladatel rozhodl jednotlivé casti
sefadit do jednolitého celku, ktery jeho syn C. Ph. E. Bach nazval
4die grofBe catholische Messe”, zUstava otazkou. Toto kompendium
Bachova kompozi¢niho mistrovstvi budi dodnes obdiv nejen jako
jedno z nejuzasnéjsich dél svého tvlrce, ale i jako jeden ze zaklad-
nich pilitG evropské hudebni kultury viibec.

Johann Sebastian Bach composed his great B Minor Mass near
the end of his life in 1748—49 as his last large-scale work, and
this magnum opus is the summation of all of the artistic skill and
experience as a composer that Bach had accumulated during his
creative life. He composed the work in stages beginning in 1733;
but the question remains at to why the aging composer decided
to assemble the individual parts into a unified whole, which his
son C. Ph. E. Bach called “the great Catholic mass."To this day, this
compendium of Bach’s compositional mastery is admired not only
as one of the most amazing works of its creator, but also as one of
the cornerstones of European musical culture in general.
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Benatsky karneval
Carnival of Venice

>

Topi Lehtipuu | tenor
Collegium 1704
Vaclav Luks | dirigent conductor

Antonio Vivaldi

Care pupille | opera La virtu trionfante RV 740
Cada pur sul capo audace | opera La virtl trionfante RV 740
Fido amante | opera LIncoronazione di Dario RV 719

La fatal senten | opera Tito Manlio RV 738

Gia lascio la nobil salma | opera Tito Manlio RV 738

ut Tue 29.1.2013,19.30 7:30 p.m.
Rudolfinum, Dvorakova sin Dvordk Hall

Jméno Antonia Vivaldiho je dnes zndmé predevsim diky
instrumentalnim koncertlm a povésti obdivovaného houslového
virtuéza. Ve své dobé byl v3ak Vivaldi velmi oblibenym opernim
skladatelem a pfi bliz$im seznameni s hudbou jeho oper budeme
i dnes uneseni nekone¢nou melodickou invenci a instrumentacni
vynalézavosti jejiho tvlrce. Pestrou paletu barev benatského
karnevalu nam predestie jeden z nejvyznamnéjsich predstavitell
mladé generace, finsky tenorista Topi Lehtipuu, jehoz jméno je
ozdobou kazdé svétové scény.

These days, the name of Antonio Vivaldi is known mainly thanks
to his instrumental concertos and his reputation as a remarkable
violin virtuoso. Back in his day, however, Vivaldi was a very popular
opera composer, and as we become more familiar with the music of
his operas, even today we are carried away by his unceasing melodic
invention and instrumental ingenuity. Presenting the vivid colors
of carnival in Venice is one of the most important representatives
of the younger generation — the Finnish tenor Topi Lehtipuu —
whose name would be a credit to any of the world’s opera stages.

Mezi nebem a zemi
Between Heaven and Earth
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Sonia Prina | alt alto
Collegium 1704
Vaclav Luks | dirigent conductor

N. Porpora — Sinfonia | opera Semiramide riconosciuta

G. F. Handel — Va tacito e nascosto | opera Giulio Cesare HWV 17
G. F. Handel — Cara sposa | opera Rinaldo HWV 7

G. F. Handel — Concerto grosso op. 3 HWV 312

G. F. Handel — Naufragando va per fonde | La Resurrezione HWV 47
N. Porpora — Salve Regina

Ut Tue 26.2.2013,19.30 7:30 p.m.
Rudolfinum, Dvorakova sin Dvordk Hall

Program konfrontujici dva vzdjemné se prolinajici svéty —
duchovni a svétskou hudbu — je soucasné poctou kastrattim, jejichz
osudy a uméni se staly synonymem vokalni virtuozity. G. F. Hindel
a Nicola Porpora vstoupili do déjin opery nejen jako skladatelé, ale
jmen slavnych kastratl bylo ctizadosti i nutnosti v jejich konkuren¢-
nim boji. Sonia Prina je jednou z méla pévkyn, ktera se virtuozitou,
lehkosti i hloubkou vyrazu dokdZze vyrovnat s nesmirnymi naroky
kastratského repertodru.

This programme is a confrontation of two overlapping worlds —
sacred and secular music. It is also a tribute to the castrati whose
fates and artistry have become synonymous with vocal virtuosity.
G. F. Handel and Nicola Porpora made opera history not only as
composers, but also as enlightened operatic tradesmen, whose
opera companies in London were engaged in a ruthless battle for
the favor of audiences. Winning over castrati for one’s production
was both an honor and a necessity for every opera impresario. Sonia
Prina is one of the few women whose voice is capable of bringing
virtuosity, lightness and depth of expression to the enormous
demands of the castrato repertoire.



Velikono¢ni koncert
Easter Concert

J. S. Bach — Janovy pasije St. John Passion BWV 245

Markus Brutscher — Evangelista Evangelist | tenor
Collegium 1704 & Collegium Vocale 1704
Vaclav Luks | dirigent conductor

ut Tue 26.3.2013,19.30 7:30 p.m.
Rudolfinum, Dvorakova sin Dvordk Hall

Bachovy Pasije patti neodmyslitelné k velikono¢nimu tydnu
a jsou jednim z vrcholll svétové oratorni literatury. Janovy pasije
predstavuji svoji hudebné-dramatickou koncepci a emocni vy-
pjatosti dilo, kterym se Bach nejvice pfiblizil svétu opery svych
soucasnikl. Také z tohoto dlvodu byla jejich lipska provedeni
pfijiméana s pfekvapenim a rozpaky. Jesté nikdy pfedtim neznéla
liturgickd hudba v lipském Tomasském kostele s tak strhujicim
vyrazem, az byl jeji autor obvifiovan ze zanaseni opernich manyr
do kostela. Pravé dramati¢nost a presvédcivost ztvarnéni pfibéhu
ukfizovani Jezise Krista viak jsou jednim z divod, pro¢ tato hudba
i po staletich stéle znovu oslovuje posluchace.

Bach’s Passions are an inseparable part of Holy Week, represen-
ting one of the pinnacles of the world’s oratorio literature. In terms
of its conception as a music drama and its emotional tension, the
St. John Passion is the work in which Bach most nearly approaches
the world of opera of his contemporaries. For this very reason, its
Leipzig premiere was received with surprise and embarrassment.
Never before had the liturgical music heard in Leipzig's St. Thomas
Church been so stirringly expressive, to the point that the composer
was accused of having dragged operatic mannerisms into the
church. The dramatic and convincing manner in which the story
of the crucifixion of Jesus Christ is retold is nonetheless one of the
reasons why this music still reaches audiences even centuries later.

Revoluce v opere
Opera Revolution

R

Véronique Gens | sopran soprano
Collegium 1704
Vaclav Luks | dirigent conductor

W. A Mozart — Idomeneo KV 366 | baletni hudba ballet music

Ch.W. Gluck — Enfin, il est en ma puissance | opera Armide

J. Myslive¢ek — Misera, dove son? | opera Ezio

Ch.W. Gluck — Grands Dieux, soutenez mon courage! | opera Alceste

W. A. Mozart — D'Oreste, d'Aiace! | opera [domeneo KV 366

W. A. Mozart — Schauspieldirektor KV 486 | ouvertura overture

W. A. Mozart — Ch'io mi scordi di te? KV 505 | koncertni arie
concert aria

Ut Tue 7.5.2013,19.30 7:30 p.m.
Rudolfinum, Dvorakova sir Dvordk Hall

Josef Myslivecek vyznamné ovlivnil operni fe¢ W. A. Mozarta
v dobé, kdy Mozart sbiral prvni operni zkusenosti v Itlii a predevsim
pak v obdobi, kdy komponoval operu Idomeneo.V té dobé jesté
Mozart nemobhl tusit, Zze s Prahou, rodnym méstem jeho starsiho
pritele, bude spojena jedna z nejstastnéjsich etap jeho Zivota. Také
stopy tretiho z trojhvézdi velkych opernich skladatell 2. poloviny
18. stol. zanechaly své otisky v Praze, kde byly premiérovény dvé
z jeho oper — Ezio a Issipile. Povést operniho reformétora vsak
Ch. W. Gluck ziskal az svymi pozdéjsimi opusy, komponovanymi
nebo adaptovanymi pro pafizské provedeniv 60.a 70. letech 18.stoleti.

Francouzska sopranistka Véronique Gens patii dnes jiz k legendar-
nim predstavitelkam opernich roli nejen francouzského repertoéru
18. stoleti. Srdce publika si ziskala také odudevnélym a neokazalym
ztvarnénim mozartovskych roli.

Josef Myslivecek had a major influence on the operatic language
of W. A. Mozart at a time when the young Mozart was getting his
first experience with opera, and especially during the period when
he was composing the opera Idomeneo. At that time, Mozart still
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would have had no idea that during the happiest stage of his life,
his name would become associated with Prague, the birthplace
of his older friend Myslivecek. Yet another of the three great stars
of opera composition in the latter half of the 18" century passed
through Prague, where two of his operas had their premiers —
Ezio and Issipile. The works that earned Gluck his reputation as an
operatic reformer, however, were his later operas.

The French soprano Véronique Gens is one of today’s legendary
performers of opera roles, and not only in the French repertoire.
She has also won the hearts of the public with her soulful and
unpretentious creations of Mozart roles.

INFORMACE O VSTUPENKACH

Pokladna Ceské filharmonie — Rudolfinum
AlSovo nabtezi 12,110 00 Praha 1
Oteviraci doba: po—pa 10—18 hodin
Prodej pfed koncertem od 18 hodin
tel.: +420 227 059 352, +420 227 059 227 (rezervace, informace)
e-mail: info@cfmail.cz, www.ceskafilharmonie.cz
ABONENTNI VSTUPENKY

25—30% sleva z ceny jednotlivych vstupenek

abonentni vstupenka je pfenosna

Ize zakoupit na celou sezénu i jeji ¢asti
SNIZENE VSTUPNE 30%
Déti do 15 let, studenti, seniofi (60 let a vice), drzitelé prikazu ZTP/P
SLEVA LAST MINUTE
O mimofradnych slevach budou posluchaci informovani prostrednic-
tvim e-mailovych novinek a Facebook stranky Collegia 1704.
Zména programu vyhrazena.

Dalsi informace na www.collegium1704.com

TICKET INFORMATION

Czech Philharmonic Orchestra Box Office — Rudolfinum
AlSovo nabfrezi 12,110 00 Praha 1
Opening hours: Mon—Fri from 10 a.m.to 6 p.m.
Evening box office before the concert from 6 p.m.
tel.: +420 227 059 352, +420 227 059 227 (reservation, information)
e-mail: info@cfmail.cz, www.ceskafilharmonie.cz
SUBSCRIPTIONS

25—30% discount on individual ticket prices

subscription tickets are transferrable

buy the whole season or just part of it
REDUCED PRICE 30%
Children, students, seniors (60 years old or more), disabled (ZTP/P)
LAST MINUTE DISCOUNTS
Audience members will get information about special discounts
through e-mail newsletter and the Collegium 1704 Facebook page.
We reserve the right to change programme/artists.

More information at www.collegium1704.com

RUDOLFINUM, DVORAKOVA SIN
DVORAK HALL

i | mista pro vozickéie wheelchair places
CENY VSTUPENEK TICKET PRICES

I.PASMO | Il.PASMO  II.PASMO IV.PASMO V.PASMO*
950 K¢ 700 K¢ 500 K& 400 K& 200 K¢
snizené reduced
665 K¢ 490 K¢ 350 K¢ 280 K¢ 140 K¢

*veetné mist pro vozickare including wheelchair places

ABONENTNI VSTUPENKY SUBSCRIPTIONS

Celoro¢ni abonma: Entire season:

K¢ 4650, 3430, 2450, 1960, 980 CZK 4650, 3430, 2450, 1960, 980
(7 koncert(, 30% sleva) (7 concerts, 30% discount)
Podzim: Autumn:

K¢ 2140, 1575, 1125, 900, 450 CZK 2140, 1575, 1125, 900, 450
(3 koncerty, 25% sleva) (3 concerts, 30% discount)
Jaro: Spring:

K¢ 2850, 2100, 1500, 1200, 600 K¢ 2850, 2100, 1500, 1200, 600
(4 koncerty, 25% sleva) (4 concerts, 25% discount)
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Raffaella Milanesi | sopran soprano
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Roberta Invernizzi | sopran soprano
Rimsky ohnostroj Roman Fireworks
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Topi Lehtipuu | tenor
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J. S. Bach — Janovy pasije St. John Passion BWV 245

7.5.2013

Véronique Gens | sopran soprano
Revoluce v opere Opera Revolution

W. A. Mozart, Ch. W. Gluck, J. Myslive¢ek

Collegium 1704
Vaclav Luks | dirigent conductor

19.30 7:30 p.m.
Rudolfinum, Dvorakova sin Dvordk Hall
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